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Burx€ian: *.$ h€*urs ffimsiffiruc"m ffinrks: $S

Rerrerr$erfKJ, Undersfand{U), Apply{A}, AnalysefAn}, EvaluatefEJ, Creafa{CJ, Si{#fSJ, lnferesffi
a * d *ppre cia fion f,{p.}

$tudents sh*uld attempt *t least one qu*stion fram cach c*urse *ut**m* t* *nhanc* th*ir *verali

outcome attainability.

Part &

Si:ort Answ*rs

Answer any 5 q**sti*ns

Each question carrles 2 marks

1. Narne a famous historical lilm that uses reenactment as a centra!

storytelling techntque.

2. Name any two prab|em centric films.

IKI/ [C04, C05]

3. What is the focus cf MSS Pandian's lmage Trap?

4. What rs the main difference between historiography and historloph*ty?

5. Which historical figure is d*picted in Karala Varma Parhas*i Raja?

6. What is the role of Natali Zemon *avis in filrn l'{istoriography?

7. What is the significarrce of imaginatran in Hlstoncal films?

..1,!

IAI/ ICo4l

fAnl J I{if}41

fi tI I ir.r\rl
lvi, lvv4J

[An]/ [Cos]

lfijr IC*?l

rcl J ar:r\al
lLj / i\J1JJJ

[,{n]/ [COS]

{2x5 u 101

S. Why is film review impcrtant in analyzrng historicity?



I

Part I
Short fssay

Answer any 4 questi*ns

Each question carries 5 marks

g. trIt'hat are the limits of imaglnation in films?

10. How has the study of film history evolved during time?

11. Why is repre*entation of film important fot margrnalized communities?

12^ Hnw do {ilms shap* naii*nal identity?

13. What are the majaor th*mes *xploree$ in Thuran:uhkam?

14. Dis*nss the retrati*nship hetw**n cin*ma and mudernity in the early

Z$th century

15. What are ths main Features of Histcrical Films?

Part f;

f;ssay Questions

Answ*r any * questi*ns

Hach question carries'10 marks

1$. Discuss how ideol*gy influences the interpretation of hist*ry in popular

historical films"

17^ Explain the influence of films an $*c!ety

18. fxamine how Chemrneen and 195S, CentralTravanccre represent the

llves of marginalized c*nrmunities.

1*. ln What way$ can different m*des *f flmplotment {romanc* ,tragedy.

comedy, satire) infl uen*e the i nterpretation in ililrn H lstory.
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lEIr ic03l

[u]r lco1]

[A]r [s*4]

IAll le*41

[An]l [CC5]

r..,ll lc*11

rtrt I rrn'il

[Sx4 = *SJ

IUlr lcCI1]

lul/ [cCI1]

[Anj/ [C05]

ttrI / trn?l

[10x3 = 28]


