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Remember(t(), Understand(U), Appty{A), t&nalysx{An}, Evaluate{E}, Creat*{C}, SI{IrffS}. lrrferesffiJ

and Appr*ciati*n{AP)

$tudents should attempt at least erne question from each 6ourse cr"ltccme i* enhance their overai|

outcr:me attainabil;ty.

Fart &

Answer ail questi*ns

Bacl: quesiinn rarri*s 1 nrarks

1 . l..r,/lch of ths f*lirwir:g is a* *xample *t ;: l'.l*r*.|\ty Ttay? iKj I iil*I]

a) [veryman

h) Oed:pus R*x

n: lr,1*rlr*lh.Jl. ,c,*vve(,,

di. Thr lrnp*rt*ne* *f $e in6 fiarnest

?. lnihat happened t* the prisoner aftcr th* 1*v*r is prrlled? lKi I ie CI'll

a). l{e escapes b). t{e falls and di*s inst**tly

*). l-ie strugglea and survives d). He is rescued by the werrjers

3 Wiiat cloes Higgins critir:ize Eiiza for rn Act 2: IUI 1 [CSzj

a). Not following irtsliucti<;ns

b). &eing loo ernotional



c): $p*;rking w'itir an act*rrl

d).,Nct woi:king hard enough

4. What is Higgins' attitude toward Eliza in Act 4?

a). He wahts to marry her

b]. l-ie *ees her as a $uccessfui project

c). H* is i.ndifferent to her departure

d). He regrets their relationshiP

5. Which of the following $hakespearean play is built on Surprise?

a). Macbeth ). Othellc

c). Midsurnmer Nlght's Dream d). As you Like lt

6. What d*es Higgins think of Eliza's potential at 'this st*ge in the

experiment?

a). i-{* b*lieves sh* wi}l sueceed with time and effort

b). [-te is unslire if she wlll improve

c). l{e believes she wil! never be able to speak properly

d). H* thinks she will surpass all expectations

7. What happens tt the Jewish barber's shap finally?

a). it gets blcwn b). it is *). it i* left d). it is pr*s*rued

up pri:lected alone

8. Th* co**ept *f a moving picture in filrn is er*ated by:

a). A single shot b). A quick su*cessicn of individual

shots

e). $low m*tian d). Saund effects

g. What was Charlie Chaplin's primary reason for making The Great

Dictator?

[uj I lcozl

lKlr lcozl

tKl/ IC02l

tKl/ lc03l

iulr IC*31

a). To earn

cntrcal acclaim

b). To ridicule

Adolf Hitier and

make a political

statement

c). To experiment d). To revive his

with a new film little Tramp

genre character

[An]/ [Co3]



1*. liaw rl+*s the fir:ai *{,}nlrcntatiern betwe*n Eiiza'*nii i{iggins refi*ct th*
ihen-'r* *f i*r1*p*n..J*nc*? :

a). tt $hsws Eliza's complete dep+ndence rn Hrggins despit* her. '.

trenstormation.

b3. lt reveals Higgins' inabiliiy to accept Etiza as an equai

ci. it e,xpiiasises Eliza's newf*und *ontidence aqd self "vyr.:rlh

d). lt suggests that both characters must rely *n ea*h other f*r
happiness

Part B

SHORTANSWTR

' Answer any 6 questions

Each question carries 5 r*arks

11. Acc*rding ta "Divided Times: How Literature l{elps Us Understand the

Other". how can !iterature challenge politicai ideologies?

'12. H*w d*es Chest*rton suggest we sh*uld view a fload?

13 1f,'Jt-:*re d*es A*t 1 taK* place?

14. Trace the development *f farce as a dramatic genre across different

canturies,

15. Discuss the class-specific nature of classical tragedy and comedy

1S How does l{ynkel treal his subordinates in the palace?

17. H*w ctid th* mix r:p b*twesn l-'tVr":kel snd the J*wish *arh*r *ccl;r.

Seseribe ths events that fallowed.

18. Havs does the {ilm use tha theme of l*nguage to explare ihe power

dyranrics betvyeen Higgins and Hliza?

X 9. Haw did the ending *f the musical "My Fair [-ady" differ frr:m the ending

af "Fygnr:alion?"

Part C

ESSAY

Answer any 2 qr"restions

Each question carri*s t5 marks

ii.jl/'irJs4.i

[1xICI = 10]

lAnll [C01]

ful/ lco1]

lKl/ [cCIZ]

lu) t l*CI21

[u]r [coz]

lulr tca3l

I:J:l ico3l

lujr Ie*41

IUj/ tc04l

[SxS = 3*]



?ri.-Hxamine tnl:lnitlht*n**x*t*r betr"r**e* [iia* l]uriitrl* ;*;'r,.i i{c,rtry lJi$i}iri$

in 'My Fair i-ady. How docs thts sce*e iniir:duce theit cr:ntr*sti*g

personalrties and foreshadow the ii'n,*rni,:* +f tne!r relafionsnip

thro*ghout tire film?

21. Analyze the differences between {armal and inf*rmal es*ays, proviciinq

examples from notable es*ayists iik* Fr*ncis *a+on and Charl*s Lamb

22 Compare the use of space in classtcal Greek Eilzabethan. and modern

theater.

23. Explain the concept of "mise-en-scene" and discuss its importance in

creating the spatial dimension of a film.

i,Ui, ii; :'ii

[An]l icilli

lrJll IC0?rl

[A;':Jr [Co3]

[15x2 = 30.l


